THE CRITIC 


To answer "yes" to the question "is this phenomenon 
that is described by its creator(s) and/or promoter(s) 
as being a work of art a phenomenon that is at the 
same time autonomous and aesthetic" or to answer "yes" 
to the question "is this performance of this work of 
art a valid performance thereof" is not in other words 
to offer a critical evaluation of a work of art or of 
performance of a work of art. The critic who simply 
declares "yes this is a work of art" or "yes this is 

a valid performance of this work of art" tells his 
(the critic's) audience only that the creator in ques- 
tion has manipulated the raw materials in question 

in such a manner as to bring into existence an autono- 
mous-aesthetic phenomenon or that the performers in 
question have manipulated the raw materials in ques- 
tion in such a manner as to produce a valid perfor- 
mance of the work of art in question. The critic who 
simply declares "yes this is a work of art" or "yes 
this is a valid performance of this work of art" in 
other words only tells his audience that the phe- 
nomenon in question (either a work of art or a per- 
formance of a work of art) is intrinsically inter- 
esting to perceive--which is a highly important bit 

of information for the critic to tell his audience, 
but he must tell more if his appraisal of the phenomenon in ques- 
tion is to be a valid critical evaluation of that phe- 
nomenon. He must at the same time declare why 

the phenomenon in question is a work of art ora 
valid performance of a work of art and in presenting 
such a declaration he must ask and answer (among 
others) the following questions: How has this creator 
manipulated these raw materials so as to cause this 
phenomenon to be intrinsically interesting to per- 
ceive? How has this creator fused this content and 
this form thereby bringing into existence a system 

for aesthetic perception? / How have these performers 
manipulated the raw materials in question so as to 
cause this performance of this work of art to be in- 
trinsically interesting to perceive? How have these 
performers fused this content and this form thereby 
bringing into existence (presenting to the world) a 
system for aesthetic perception? Having asked and 
answered those questions about the work of art or 

the performance in question--all of which concern that 
phenomenon qua phenomenon for perception--the critic 
must next address himself or herself to that phe- 
nomenon as one that was brought into existence at particular 
spatial and temporal coordinates on the planet earth. 





